0x!
=

b2l

Xk
1. oJHR]¢] A|uf
2. iAol Tl ¥ B L Qo) o)
3. olulAle] 7z
L B ool
5. Zg3l AT AN 7HSA
[Z2x5]

ol tXHEHE 7?]2%, njehe] Az 7%5"3/1 —rfﬂolﬂ% *Ys l%ﬂ&i
&P

I P48 3 ol E 214 Sl e, Bl chbol S
7h el mBEol T WA 48 1T 5 e e FEsd

CIXIE 2sf, 2ot g, ARl gl eju|™, 34x]e|

s

ZH0] - Ak o|o|x|, 2&kn} oAt
87, ol2fe] M

« AAethaL Fol5 83



8 BREEXES $HHH

1. Ol0JX[2] X]bY

L5 oA} HiAlE #3kE Teitke A2 A9 BUbsd o=
BRI Atrt 7oA ‘FaF e w2 7Y W2 ou| R ofgjE ook
Aolt}. et 2712, $el7) Ao Ealehe o3| 2Ee ¢
o 7Fre 213 #3193l °§9138 dol, 4ol ke A, 1+,
718} 55 &9 BE FHA AlEEY AR Hs B5S Fok] iE
= &ro] FFEe] TAE 7?\“47?’_43’— Holo} 517] wfito|th ofE 2

7} F241S “AHE YEcontenu sédimente™Dolgtal EX1S wfje} ALY 2
< YR, 3= e Aozt & F S Aot

2 Alopell A vlehE o, BE(EH) Y Med uile A4 FAE 2
<=tk 238 “o|u| A7} uiAlE a-s Tt A A9 Vs AeE
BT o} AR} Folojo]7] wiitelth 1 e 4o 54 W 52
FeE tigk Fzo] ofe} ake] - AHAel thgk Aolth &7
Fes Festsid “o]A] oju]A] glole 4 Al HA, “olw]A] gl=
APFE QopA 2 gle AR, “olW|RI= W 1Y
ojm|Ale) FHE FAFE 22 AEH oS S

ol2fg AHel7} BT olm|A] 9] FAsouverainetéS 7171 EAE oFH&
SR otk ot A AR ol oW AIZL Y] FAIN-E AFAIEHA
HAt= Zlo] 71 gARd o] Hlvkar “a‘f% T Utk 274 o]y g sk

AAEHA =L Ao] ofytt o] g FAd Ax oL upghst
AU vt @RS o e
ofd AZ|ZFH FEo] 1 Ugd FAZ F2E uet 1slel & 7
ge] AdzA yehd Zlelnt. o] F 714 ou], S gk Ao] oA

i)

1) Th. Adorno, Théorie esthétique, traduit de 1'allemand par Marc Jimenez, Paris:
Klincksieck, 1974, p.14.
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F Qe 5] Eed 4 942 ol $elvh of Aol =& B

A Al 2egk o] 3 &l xtEo] FEjEoof & Hojrh

2. DfA|0fl &lo] A = L1} 8lo oIS

259 oA} sk Al FHE A
£ Ao] et Zoltk. o] Be ¥ v R Ane dew fz}E}. 3
o7} Aufahe Alde] ©F & delst vehd A ohehe 2 WA
Aol = BRUL Slek ofvlAle] AMjE LY R Lo ARSI} AR

BE3 d=s, 22 477t 2359 43‘011 FAJNE W o] 244

A FAE 3= Zﬂ%gl AMJ‘}%E}.

Y7} oW A e] Aulj= f2FEH HAFYE Aol IRA o] A7}
&3] MRl APV AP A 1 22Ul o]F-] Yo}, -]
7} EAR o2 ‘:Ll:ﬂ o2, v A 57t Al ‘EoyEea
Rat A, 2 9zt L&ldr 1 AAIS] F4doll FY HEe 712 o

of &4A], “e]Zle] ARAE Fo]a"2(Victor Hugo), & Fo] 7A5-S Aslls}

2) Nos lectrices nous pardonneront de nous arréter un moment pour chercher
quelle pouvait étre la pensée qui se dérobait sous ces paroles énigmatiques de
1'archidiacre: <Ceci tuera cela. Le livre tuera 1'édifice>. “Xof3h= SA}E0]A]o],
A AN RERG| A R A o] B B8 15 gleA Avine 2
SAHFAL. TP T ol o] ARE FY Aolok. o] A5 LAY Ae]
of’glar Tl c}t” - Victor Hugo, Notre-dame de Paris
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Jean-Luc Nancy, Au fond des images, Galilée, 2003, p.121.

4) ra¥ By 20-17.

5) ‘A epYol gk ddf HIAE g A F, 2 EVRAS 7P RS
HoFE & vy Aotk "y [Fo]dsh] ‘olebd o] /HdE olaiA7]7]
{8l ESdE0] 8] AAE delghe ABoEs A w4tk FEsiA L
SRgL MFsE oMo, s @AV, [(Ad = gle] AE 71l 3ol

)

E}AI9] Bz ojalolels o mAe] 2olt), $Ale] BIL Fae] Pl
t}.”- Emmanuel Lévinas, Totalité et infini - Essais sur lextériorité, Kluwer
Academic, 1971, p31; 5-& o]d A% F5f ¢& Bart ok “Aof et 74
H BE AN AR BAE FAEH, 95 F Sie A YR AeFEy o
Uoprt &9sh= 310 2% dol Jitke Ao] E7bsshA |oh’- REls Sk Mot
g gle 35, n BEs B9 A, e &, THE S jle 3 Al

vk FEAl, Al 0 EFEHAAIAL 2005, pp.66-67.
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6) Ch. Baudelaire, "1859\39] A%, OFuvres complétes II Paris : Gallimard, 1975,
p.1393.
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7) Walter Benjamin, ¥4+ &, "71AIEAA 9] &2, TEE Wlofrle] Fdo]
£y, A& T TSAL 1983

8) ZIAIEAA N o}t AR AR Fethe AS, 'S, T S =%
o} 2, MEEHALE]; 19929 7HS ; TEEelEkE A S5y, A& 9B 20057904
A<t v Qlok. 21471 £, Wlopgle] Feto] FEARI 2o o 7RIS = A JF
o= gzl o] S, o] Fxd vkt Hans Ulrich GUMBRECHT
& Michael MARRINAN (Ed) : Mapping Benjamin — The Work of Art in The
Digital Age, Stanford, California : Stanford University Press, 2003.

9) Marshall Mc Luhan, Pour comprendre les média, Seuil, 1968, pp.221-228 2=,
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10) La Poste, 1895\ 11€¥ 30¥A}, in 1 était une fois le Cinéma, 100 films vus par
la presse de ['époque des fréeres Lumiere a Kusturica, 4° trimestre 1995, p.6.
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Image and Literature

Jeong, Myeong—Kyo

Image is the most powerful medium in this era and the cultures by image
are occupying the dominant area in the contemporary field of cultures. But
the evolutionary process of image cultures shows that the newly emergent
image culture replaces consecutively the previous one and pushes the olds
to the boundary, moreover, to the loss of their vital force. The digital image
culture arrives at the zenith of this process and at the same time, operates
as a decisive moment of transforming the nature and the function of image.
Now, with the digital image, image culture not only arranges the past and
fulfills the present, but also possesses in advance the future, and therefore,
it incarnates the idea of the infinite possibilities of human behavior. But
strictly, these possibilities are realized as fantasm. That is, digital image
culture intervenes in the reality as the imaginary phantasms in the name of
the real. The twofold outmoded cultures, that is, on the one hand, the
literature, the core of analog cultures, and on the other hand, the situation
of being outmoded of image cultures themselves induce the radical reflection
of the contemporary cultural situation and urge us on the groping for the true

culture.

Key-words : image, digital, fantasm, literature and image
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